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The organ (without cases) will cost about IS8,ooo, and 
will take about four years to complete. 

The specification has been drawn up by Mr. W. J. Ridley 
(nephew of Mrs. Barrow). It has the entire approval of the 
other members of Mrs. Barrow's committee-Mr. F. H. 
Burstall (Cathedral organist), Mr. Charles Collins, Mr. E. 
Townshend Driffield, and the builders, Messrs. Henry 
Willis & Sons. 

IReviewv . 

Pax Dei. A song of rest. For soli, chorus, and orchestra. 
By E. W. Naylor. 

[Novello & Co., Ltd.] 
There are comparatively few works suitable for use in 

Advent, and for that reason alone Dr. Naylor's setting of the 
fine words he has chosen (practically a Requiem) will be 
welcomed. But even after a far from exhaustive analysis 
we think he has produced something quite new, destined to 
enhance his reputation and to hold a place in contemporary 
English sacred music. The work is laid out in some nine or 
ten movements, many of which are subdivided. Among 
those which are conspicuous in their treatment may be 
included the 'Dies Ir,e,' and the ' Pie Jesu,' while in the 
' Offertorium' mention must be made of the vigorous fugal 
section commencing 'Quam olim Abrahe,' which occurs 
later also in the ' Hostias.' Dr. Naylor may certainly claim 
to be modern in his harmonic construction, but from so 
learned a man we are content to receive what he gives us. 
To be sure there are some passages and progressions which 
require hearing often and, possibly, need explanation before 
they become clear. But then all that has happened 
before in works which have since become classical. There 
is all the difference between the man who tries to be original 
and becomes ugly in his means of expression, and he 
who uses his means with knowledge and conviction. Dr. 
Naylor gives abundant evidence of sincerity, while his 
workmanship is such as we should expect from a musician 
trained in all branches of his art. 

Mozart's Oper-a, 'The Magic Flute.' Translated by Edward 
J. Dent. 

Mozart's Opera, ' The Magic Flute': Its History and 
Interpretation. By Edward J. Dent. 

[Heffer, Cambridge.] 
For the performance of Mozart's 'Magic Flute' given at 

Cambridge in November of last year, Mr. Edward J. Dent 
made a new translation of the opera, which is here published 
along with a companion volume dealing with the history 
and interpretation of the work. The translation is as well 
done as can be expected, considering the poor quality of the 
original libretto. The other volume is extremely interesting. 
Mr. Dent surveys all the existing material dealing with the 
sources of the libretto, and has no difficulty in showing that 
the text, so far from being, as was at one time supposed, the 
work of Mozart's friend the opera-director Schikaneder, was 
for the most part written by that remarkable person 
Giesecke. He gives a summary of the Abbe Terrasson's 
old romance 'Sethos,' and shows that this book, which had 
a great vogue in its own day, must have been very well 
known to the author of the text of the 'Magic Flute.' 
Many of the incidents are the same in both, and in two 
places the opera makes use of passages from the novel 
almost word for word. Mr. Dent shows the curious change 
of purpose that came over the collaborators in the opera at 
an early stage in its inception, what had been intended 
for a mere fairy romance, treated in a partly comic vein, 
being turned into a drama full of the ritual of Freemasonry 
and aiming at the enforcement of certain moral ideas. 
Mr. Dent also makes it clear-probably clearer than it has 
been made by any previous writer-how deeply possessed 
Mozart was by serious thoughts in the last year or so of 
his life. The little book is quite indispensable to any 
student of Mozart and the 'Magic Flute.' 

The organ (without cases) will cost about IS8,ooo, and 
will take about four years to complete. 

The specification has been drawn up by Mr. W. J. Ridley 
(nephew of Mrs. Barrow). It has the entire approval of the 
other members of Mrs. Barrow's committee-Mr. F. H. 
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would do so, that at the hands of Dr. Mann it has been 
accorded reverent and careful treatment in its revision. 
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Sons; T. Fisher Unwin.) 

M acDougalFs Organised Games. By Leo England. Pp. 94. 
Price, 2s. 6d. net. (London & Edinburgh: McDougall's 
Educational Company.) 

Schumann. By M.-D. Calvocoressi. Pp. i88. (Paris: 
Societes des Editions Louis-Michaud.) 

With Lute and Lyre (Illustrated). By Grizelle S. Steel. 
Pp. o19. Price 2s. 6d. (London: George Allen & Co.) 

Mr. C. J. Bishenden, author of 'Forty years' recollections 
of the Handel Festival Choir,' gave a concert-lecture on 
'Handel and singers of his time,' on December 5, at 
105, New Oxford Street. 
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